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INTRODUCTION

20∂∂ has been an exceptional year for SPACE
in many ways. A major step towards securing
sustainable studios for artists has been
achieved by purchasing and fitting out a large
freehold building in Haymerle Road, North
Peckham, providing 70 studios. This has been
an ambition that we have been working towards
over the last 5 years, and for which we have
been setting reserves aside. We are grateful for
the support of Triodos Bank who have provided
mortgage financing, together with the generous
support of two donors without whom this
project would not have been possible.
Urban Dynamik, youth film-making in the MediaLab

Another achievement this year has been to
secure major sponsorship from Bloomberg for
the next two years through the Bloomberg ON
programme. We are delighted that Bloomberg
recognise the importance of SPACE to artists
and to London’s arts ecology.
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#∂ Supporting
artists to innovate
throughout the year, we have supported
artists Through three main directions:
— Studios
— Artists and Innovation
— Advocacy

Roy Ascott: Groundcourse at SPACE
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443 Studios supporting
669 Artist tenants
The key achievement of 20∂∂ has been
to buy our second ever freehold, a
3-storey, ∂950s building at Haymerle
Road in Peckham.

Haymerle Road Studios

This is an ambition we have been working
towards by setting aside reserves for several
years. We managed a very swift turnaround
to convert the building into 70 studios. We
are pleased that this is rapidly becoming a
major new production site for South London,
supporting 86 artists.

Jamie Shovlin’s work and studio at Haymerle Road

My studio in Haymerle Road is fantastic. Not only do
I have a great workspace in an exciting area of London,
but now that the building is fully occupied the studios
are developing a real sense of community.
≥ Jamie Shovlin
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Peabody Yard Studios
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Supporting artists to innovate

We have increased our studio portfolio from ∂3 to ∂8
sites with studios in 4 new boroughs: Camden, Islington,
Southwark and Westminster. New leases and fit out
completion at Timber Wharf Arches, Peabody Yard, Dean
Street Soho and Arlington provided an additional 48
studios for 86 creative tenants. At the end of the financial
year SPACE held 443 studios for 669 tenants, thereby
exceeding our target. All schemes were the result of
successful partnerships. One Housing Group selected
SPACE as a partner to form part of the social economy
of the newly refurbished Arlington, which was opened in
June 20∂0 by Boris Johnson and Tracy Emin. Our fruitful
partnership with One Housing Group also enabled us to
develop studios at Timber Wharf Arches and Dean Street.
Peabody Yard is a partnership between SPACE, Peabody
Trust and London Borough of Islington, whose funding
helped us to renovate these Grade 2 listed workshops
which are part of the original Peabody Estate. Designed
as workshops for craftspeople, having sat derelict for
years, we have brought them back to workshop use.

Shona Illingwor th studio view, Peabody Yard

I really love this studio — I can walk here from home, I’m
an Islington resident, I love the solid walls, I have a real
sense of privacy and the light is amazing. It’s also great
bringing visitors through the courtyard as it’s not
intimidating like a studio building with lots of corridors.
≥ Shona Illingworth

Ar tist's studio, Haymerle Road
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Supporting artists to innovate

We set up new artist residency programmes to give
more opportunities to artists. Our new residency for
Korean artists is sponsored by LG and provides four
artists each year with a studio and a flat.
I am an artist who is affected by my surroundings. This
variety of images and information was inspiring for my
work. I paint what I saw and my painting is a mixture of
those fragmented images. Humanised images which
contain exaggerated human characters are strongly
related to my interests. I went to Camden market and the
Cyber market. It was extraordinary. Something uncanny,
a similar sense arising between humanised characters
and objectified human was disturbing. As my concern is
for the relation between modern technology and the
human mind, this residency has been located in such
a good area to explore ideas. I have previously done
residencies in New York and Scotland, but this residency
provided me all the good sources for my work and totally
calm almost hermit-like studio to think back.
≥ Hayoung Kim, artist in residence, Arlington

Hayoung Kim, residency studio at Arlington, 20∂∂

Hayoung Kim, Heart on Your Sleeve
Acr ylic on polyester, 20∂∂
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Supporting artists to innovate

Two new studio awards are supporting recent graduates at Haymerle Road as part of our part of our
Bloomberg ON programme. They provide rent-free
studios in the first year to Patrick Staff and Edward
Thomasson — who in partnership with South London
Gallery also benefits from a flat and an exhibition.
We continue to host the Valerie Beston Artist Trust
award for a graduate from the Royal College of Art.
Having the studio was a great help; it allowed me to
continue working after college without hassle or delay,
it was larger, and in a better location, than any studio
I would otherwise have able to afford, and best of all,
it negated the problem of funding studio rent
for the whole year.
≥ Gareth Cadwallader, Valerie Beston
Artist Trust award winner

Mimei Thompson, Untitled Cave Painting (∂), 20∂∂
oil on canvas, 76 × 6∂ cm

Our new website, e-newsletters, and rapidly growing twitter
and facebook followings are enabling us to engage more
fully with artists, and put creatives in touch with each other,
creating some really powerful networks which are providing
more people with creative opportunities. The development
of a new Rent Management System is under way, which will
provide a more efficient service to our tenants.
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Supporting artists to innovate

Artists and Innovation
SPACE: Hackney's Village hall
Facebook comment, ∂∂ Oct 20∂∂

DIY Tech workshop

A dynamic programme of exhibitions and events
at SPACE’s HQ in central Hackney is contributing to our reputation as a much-valued centre
for artists, truly at the heart London’s artistic
production. The Neu! programme has provided
a platform for emerging artists to develop and
present a major new project in the gallery. We
focus on providing essential support needed in
the critical years between college and a major
institutional presentation. Neu! supported and
presented first major solo exhibitions by Ben
Sansbury, Charlie Woolley, Georgie Nettell,
Jack Newling, Bevis Martin & Charlie Youle
and Aaron Angell.

Bevis Mar tin & Charlie Youle, A Parade of Problems,
Neu! exhibition at SPACE, 20∂∂

Future T V workshop
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Supporting artists to innovate

We presented key exhibitions of artists and archival
material with a particular significance to our context
in East London and to artists today, work that is not
being seen elsewhere in London. These included a
comprehensive and sensitive review of the rarely seen
work of Mary Barnes, as well as films and literature
about R.D.Laing’s community at Kingsley Hall in the
∂960s. Some Variations on a Theme of Bob presented
works by Bob Cobbing curated by Lawrence Upton.
Roy Ascott: The Syncretic Sense was the first major
retrospective of the artist, theorist and teacher who
has inspired generations of artists, the exhibition
originated at Plymouth Arts Centre.

Mar y Barnes exhibition at SPACE
Display of archival materials

The Blackboard series invited SPACE studio artists
to make a blackboard-based work, and has featured
Modern Activity, Vicky Wright, Banner Repeater, an
artist led project space and reading room based on
platform ∂ of Hackney Downs railway station,
and Peter Kennard.

Mar y Barnes, Ascension, ∂967.
Oils on arch-shaped hardboard
and polystyrene panel.
Ascension is a finger painting made by
Barnes on one of a number of arch-shaped
boards designed to cover the large
windows of the games room in Kingsley Hall.

Roy Ascott, The Syncretic Sense exhibition
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Supporting artists to innovate

Roy Ascott: The Syncretic Sense, exhibition view at SPACE 20∂∂

Performance from Charlie Woolley, Mysterious Cults, Neu! exhibition at SPACE 20∂0

Charlie Woolley, Mysterious Cults,
Neu! exhibition at SPACE 20∂0

18

ANNUAL REVIEW 20∂∂

19

Supporting artists to innovate

Our Media Arts programme supports artists’ engagement
with technology in an increasingly mediatised world.
The Media Lab has gained a growing reputation,
particularly amongst emerging artists and recent
graduates who we have supported through courses,
DIY Technology workshops, Permacultures residencies,
talks and performances. We are attracting fantastic
feedback from participants. We are proud to be at the
centre of a great network of producers who value our
support. By helping creative people at grass roots with
capacity building and realising their ideas we are
making a key contribution to developing London’s
creative economy.
We also pride ourselves on diversifying the media
sector by supporting a high proportion of women-led
programmes and an active focus on promoting cultural
diversity of the sector.
Patrick Coyle performs for The Joyful System (democracy still ain’t no given)
by Richard Sides at the OpenLab workshop

Residencies included Swiss media collective
!Mediengruppe Bitnik, GOTO∂0 media collective, Mikey
Tomkins, Damien Roach, Yuri Pattison, Josh Love and
Andy Weir, all resulting in new work, presented at SPACE
and venues across the UK and Europe. We supported
MzTEK with their women and technology workshops
and hosted workshops by among others Tinker London,
OpenLab, Grow Digital and Vision On TV. Mikey Tomkins’
edible Hackney walks were a popular seasonal highlight
for the second year. Jelly weekly open access co-working
events were attended by over 350 people this year.
These are just some of the ways we contributed to
the fermentation and cross-fertilisation of ideas and
emergent practice.

MzTEK at FutureEver thing festival, Manchester

Interactive Lighting workshop with
Daniel Hirschmann at the OpenLab workshop
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Supporting artists to innovate

#2	Inspiring
young people

280 Young people took part in our
education and training programmes
Creative Learning in Artists' Studios (CLAS) is a
new programme being piloted in 20∂∂. Our aim
is to find an alternative way to deliver creative
learning and professional development, using
the artist’s studio as a unique creative learning
environment. We will work with schools in
close proximity to SPACE studio sites with a
view of establishing partner schools for each
studio building. The project is an action based
professional development, knowledge and
exchange programme. Participants include early
career artists from SPACE studios, secondary
pupils and teachers.

CL AS workshop with pupils from Stoke Newington School
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The Creative Learning in Artists’ Studios programme
provided us with an opportunity to be involved in a wholly
new way of experiencing art in secondary schools. I have
always been involved in collaborative projects with
artists, and aware of the impact such programmes can
have on learning; these previous experiences, despite
showing great promise are never allowed to develop as far
as I would like them to — the normal constraints associated
with teaching in a secondary school means that they are
cut short before we hit full stride. It was the sustained
period of time over which we worked with Manifold (twice
a week for up to two hours at a time), which ensured that
we had ample time to fully realise any ideas, and to
explore a wide range of artistic avenues in the process.
The impact of this programme is clear to see; the vast body
of work, range of techniques explored and the quality of
work produced is testament to its success. Following the
completion of the project I now feel more confident in the
students’ ability to work independently, and my
expectations of the kind of work my students could produce
are now markedly higher.
This model of teaching allows children to learn new skills
and to broaden their artistic repertoire, and is well
structured yet in no way prescriptive. Through working in
collaboration with highly skilled creative professionals the
students’ individual creativity was nurtured and allowed to
flourish, and they were equipped with a range of specialist
skills upon which they will be able to draw in future. I look
forward to seeing the long-term impact that this experience
has had on the students as they begin to work more
independently in Year ∂∂. As a teacher I look forward to
drawing on the experiences that I had, having gained so
much thorough working with such a diverse and talented
range of artists.
≥ Patrick Sanders, Head of Art, The Urswick School
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CL AS workshop, the Urswick School working
with Manifold ar tist group

A significant achievement this year was providing
practical training for 24 young people on a creative/new
media course for a ∂0-week duration. Participants on the
programme produced short films, which were broadcast
on BBC Big Screens located in the Olympic Boroughs, as
well as The Rio Cinema, Dalston. All participants achieved
an Arts Award at Level ∂ or 2 and gained practical work
experience as well as other positive outcomes.
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INSPIRING YOUNG PEOPLE

#3	Engaging
local communities

The Learning and Participation Programme
engaged artists and communities in
creative projects.
The Cut was an artist led oral history project
focusing on the Lea River Navigational Channel,
(otherwise known as The Hackney Cut), alongside
the Olympic Park. Artists worked with local
schools and communities to uncover stories and
histories. The artists used them as inspiration to
make new work for exhibitions at SPACE and the
View Tube, which together attracted over 20,000
visitors, and a publication in newspaper format.

The White Building

Train of Barges, Old Ford, River Lee, Hackney Wick
circa ∂960, photographer unknown.
From The Cut project, © The Waterways
Trust /British Waterways Archive
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The Cut engaged with many different people and
addressed the diversity of Hackney Wick, engendered
discussion and debate, critiqued the regeneration
effects of the Olympics, strengthened a number of
partnerships and established new ones. The project
captured people's stories and personal impressions of an area where SPACE has 3 studio buildings — Bridget Riley, Britannia, Eastway, which is
undergoing massive change.
3 artists were commissioned to make new work and
Jessie Brennan went onto win a Jerwood prize for her
5 metre long pencil drawing. 45 children took part from
Gainsborough Primary School and ∂8 local people trained
as oral historians. Over 20,000 visited the exhibitions
at SPACE and View Tube. The project attracted support
from the Heritage Lottery Fund, paving the way for
future projects.

The Cut project was a real journey of rediscovery for me,
it was wonderful to meet and interview residents who have
such a long link/heritage to this special place, a place
which I have got to know and love well in my twenty years
living in Hackney. I was able to share memories and
express concerns about the Lea Navigation's past and
future,and question some of the developments that have
taken place along this important site of East London's
industrial history. It also progressed my professional
development as my contact with Toby Butler has led to me
continuing my studies of heritage and place, I am now a
student on the Masters course in Heritage Studies that he
developed for the University of East London.
≥ Jane Perrott

Personally I got a great deal from having contact with
Space and the artists, as an academic it is a world that
I rarely experience and it was extremely inspiring.
I was impressed by how much the artists had engaged with
it and I think that all concerned — the volunteers,
interviewees and artists, and myself for that matter — all
got a great deal out of encountering different ways of doing
things. I also thought the public debate at the launch event
was very interesting, in bringing forward the real hurt that
people are feeling about the changes that are going on
around the Cut and the Olympic site, and how art and
history can both serve to help people focus, articulate and
debate what they value most about places and perhaps
help them come to terms — or even (imaginatively?)
resist — some elements of the development.
≥ Dr Toby Butler, historian and writer, the Raphael
Samuel History Centre, University of East London
and Birkbeck, University of London.
Jessie Brennan, The Cut — section, pencil on paper, 20∂∂, full dimensions 29.7 × 584 cm
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Engaging local communities

The Creative Space Programme at Arlington offers a
substantial studio to a selected artist who in return
devises and delivers creative workshops to the
residents who have been affected by homelessness.
Ania Dabrowska has worked with 40 residents, using
photography, creative writing and blogging.
Arlington Creative Space Programme strengthened
SPACE’s partnership with One Housing. Ania has
worked with some of the hardest to reach people.
Diane Smith, Head of Arlington: ‘every one of the regular
participants at the Creative Space Studio have made
progress towards independent living’. Ania has also
been commissioned by the Wellcome Trust to make
‘Mind Over Matter’ project — exhibition and book about
memory and dementia. Members of the Arlington team
and some of the CSP participants went to the launch.
≥ www.thecreativespaceprogramme.wordpress.com
≥ www.ania-dabrowska.co.uk
When I moved to Arlington I was angry all the time,
I could never sleep, I had nothing to do, I was lost. Since
starting these workshops, it feels as if I had a job,
because I have something important to do every week,
I have a purpose. My mind is occupied, I have things to
think about and to do, I work in my room every day and
night, preparing for the sessions, and trying things out.
I am happy. I have to tell you again, coming here has
really changed my life.
≥ Resident's comment

Ania Dabrowska, images from Arlington Por traits,
photography 20∂0–∂∂
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Engaging local communities

Future Plans

SPACE has been selected to manage and
deliver The White Building on the edge
of the Olympic Park, an important
partnership with The Legacy Company.
It will be a centre for creative practice at the
intersection of art, technology and sustainability
and support the growth of the artistic community
at Hackney Wick. Sponsorship from Bloomberg
will assist SPACE in developing a programme
of international artist residencies, schools
programmes, studios and a café, due to open
by summer 20∂2.

The White Building, render of Eastern facade, David Kohn Architects
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Engaging local communities

Advocacy

A key part of our role is advocacy
for art and artists.
This ranges from identifying and delivering
new places and spaces to support artistic
practice, to participating in and leading debates
on the provision of affordable workspace as
a key component of creative practice.

Haymerle Road Studios, view from the roof top
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Engaging local communities

Advocacy activities have included:

We welcomed 2 new trustees, Paul Williams and
Dani Salvadori, bringing expertise in property, higher
education and fundraising. We continue to provide advice
and management for The London Thames Gateway
Development Corporation and The London Borough of
Barking and Dagenham with regard to the development
of the Barking Creative Quarter. We produced a series
of new publications, our first printed Annual Review, a
report on our Barking achievements, publications on
Active Energy and Permacultures residencies.

• Participating as a main case study in the Mayor’s Green
Guide to the Visual Arts;
• Working to ensure that art and creativity are embedded
in the development in East London of a Tech City digital
technology cluster;
• Lobbying local and national Government on behalf of
SPACE and the sector to avoid detrimental effects from
policy and strategy changes, such as ‘change of use
classes’, business rates collection and local development
frameworks;
• Continuing to lobby and participate in and support events
such as Hackney Wicked, to ensure that the Olympic
fringe of Hackney Wick and Fish Island is retained for use
by SPACE artists and other creative practitioners;
• Our chairman Alan Leibowitz gave a speech at the Greater
London Authority’s conference on studio provision,
making key points about the value of studios and how
the property sector, policy-makers and local authorities
can help facilitate development of studios. The aim of
the seminar was to engage local authority and developer
interest in developing studios and working in partnership
with the affordable studios sector. His key points were
that we need access to capital in order to develop, and
to identify where this can come from. Studio providers
don't have a lot of money, but they are reliable, provide
employment uses and help regenerate an area.

Chris Dorley-Brown, Roach Road, Fish Island, photograph 20∂∂ from The Cut
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Engaging local communities

#4 FINANCIAL
REVIEW
Income from studios represented

70% of SPACE's revenue, with occupancy
in the studios continuing at over 95%.
Grants represented ∂8% of income.

Drawing detail from CL AS workshop
by pupil from Stoke Newington School
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FINANCIAL REVIEW

20∂∂

20∂0

In addition to grants received which were restricted to
specific projects, Arts Council England has continued
to recognise the work of SPACE through providing
core funding of £∂∂6,762 towards studio provision and
£72,∂27 towards Media Arts.

Income
£
£
Grants — core funding
∂88,889
∂86,5∂3
Grants — project specific funding
259,959
254,405
Rents receivable
∂,759,734
∂,609,854
Donations
∂89,58∂
40,352
Interest received
3,785
∂0,494
Other income
∂04,838
56,∂65
Total income
2,506,786
2,∂57,783
		
Expenditure			
Artist management and support
∂,602,63∂
∂,388,329
Projects
276,293
276,543
Administration and operations costs 324,287
334,047
Governance
9,960
9,375
Total charity expenditure
2,2∂3,∂7∂
2,008,294
Fundraising costs
58,449
32,836
Total expenditure
2,27∂,620
2,04∂,∂30

The company generated a surplus on total funds of
£235,∂66 in the year. The positive results for the year
have allowed SPACE to build on its existing reserves
and enable us to pursue the essential programme of
investment in our current portfolio and in new property
developments for 20∂∂/∂2.

Accounts are based on our financial year ending 3∂ March.

Detail from John Swarbrick's studio, Peabody Yard
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FINANCIAL REVIEW

Our Funders and Supporters
∂29 — ∂3∂ Mare Street
London E8 3RH
+ 44 (0) 208 525 4330
mail@spacestudios.org.uk
www.spacestudios.org.uk

Colliers International UK plc
Herbert Smith
London Borough of Barking and Dagenham
Olympic Host Boroughs
Sasakawa Foundation
Skills Funding Agency
The Elephant Trust
The Learning Trust
The Valerie Beston Trust
University of East London
University of the Arts
URS — Scott Wilson

SPACE supports over 700 artists in ∂8 studio
buildings across London as well as providing a dynamic
environment where individuals and communities can
engage in creative processes. SPACE provides ‘space
to create’: supporting the creation of art through the
provision of creative environments; ‘space to engage’:
programmes that widen engagement in artistic
practices; and ‘space to develop’: supporting the
development of creative individuals and communities.

Trustees
Alan Leibowitz — Chair
Faisal Abdu’Allah
Simon Crab
Caroline Douglas
Lew Hodges
Dani Salvadori
Karsten Schubert
Paul Williams
Anna Harding — CEO

Photographs ©:
Peter Abrahams p. 6 (bottom), 8
Chris Dorley-Brown p. 6 (top), 7, 9, 26, 4∂
James Rober tshaw p. 22, 25, 38
Kitty Walker p.∂8
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