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innocuous, standard issue for any newspa-
per, save for the dense, columnar textual 
data of the index, which is grouped under 
headings such as Managed Funds Service, 
American Stocks, Other International 
Stocks, Market Data, or London Share 
Service. Dressed up in pink, the funds 
betray their own history: the trade of 
goods, be they consumable or animate; or 
shifting borders predicated on the rise of 
fortune in one nation and the loss of it in 
another. From its beginnings in the City 
of London in the 1880s, FT has captured a 
history of Empire through code. If decoded 
it would tell us just as much about the 
move from Apartheid to coup, caste to 
partition, or IMF to globalization as it once 
did transit in the Atlantic and the Pacific 
to London. The fact that the formerly white 
FT, literally, turned pink in the early 1890s 
is immaterial. That seductively placid 
tone was always there, just waiting for the 
chance to seep out.

THE BYLINE

FT has circulated in Godfried Donkor’s 
work for several years. From 2000 on, he 
collaged the broadsheet into assemblaged 
works on paper in which figures emerged 
off of the flat, textual ground of the FT’s 
index. The repeating linear rigidity of the 
index’s column was a neutral contrast to 
the other collaged elements, many of which 
combined black and white images or full-
colour glossy magazine figures. The paper’s 
printed linearity was collaborated with 
either repeating collaged elements within 
a composition, like the armies of pugilists 
in their fists out contrapposto, or within a 
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LONDON SHARE SERVICE

Printed on dainty salmon pink sheets, 
The Financial Times (FT) newspaper is 
perhaps the last staple of its trade to display 
its incongruities as part and parcel of its 
production. The incongruousness is the 
end result of disseminating the minutia 
that is the world’s fiscal data by way of 
monotonous streaming print. Also known 
as the ‘index’, these lines of data stand 
alongside a smattering of acumen-laden 
text and commerce-heavy advertisements. 
All flow freely through the world from the 
FT’s central valve in London through  to 
its twenty-two arteries (Atlanta, Chicago, 
Dallas, Dubai, Dublin, Frankfurt, Hong 
Kong, Istanbul, Johannesburg, Leeds, Los 
Angeles, Madrid, Miami, Milan, New York, 
Paris, San Francisco, Seoul, Singapore, 
Stockholm, Tokyo, and Washington, DC) 
that maneuver this magnitude as a banal 
broadsheet in a pristine hue. Much like 
Staffordshire tea cups or sterling silver 
casters, FT’s disguised form delivers a 
product more complicated and facilitates 
a network far more vast than it appears to 
be. Like sugar to the cup, or the castor, FT 
is both the raw material and the refined 
substance of the operations of our world, 
moving from hand to hand as if it were any 
old fancy coloured newspaper. 

It is precisely its colour that is the tip off. 
As those scenes of frolicking maids on 
China or the animated abstract curves and 
lines formed by repoussé and chasing on 
silver indicate, FT’s salmon pink newsprint 
is fleshy. It is a colour that rests between 
pretty-lady pink and that of a human cut, 
just before the blood starts. Its format is 
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mimics the look of typesetting. This is not 
dissimilar from the way in which media 
images of black women’s bodies mimic the 
look of slave and colonial visuality taken 
from the format of runaway posters or 
colonial photographs.

On the other hand, the women frame the 
context of monetary exchange. They are 
literally figures over figures, wherein 
consumption, like sexuality, can not be 
extracted from its source. One will always 
be tied to another. The adverse sexualiza-
tion of black women’s bodies will always be 
linked to the slave trade, which will always 
be linked to the seeds of the Industrial 
Revolution, which will always be the found-
ing funds on the FT index. In this sense, 
Donkor has not simply laid the women over 
the FT, he has magnified the tiny lines a lit-
tle to show you where they normally fit into 
the network of commerce. Far from being 
didactic, Donkor’s use of the FT is witty and 
highly stylized. In addition to using it as a 
background, he has previously used smaller 
collaged pieces to form conversation bubbles 
for figures in period dress. As a stand in for 
all forms of economy, the FT is shown to be 
a constant constituent in thoughts and an 
active protagonist in speech. 

GREY MARKET

Donkor has adopted the FT as a compelling 
formal device. Tonally it mediates the range 
of his colour palette. Compositionally it is 
the frame for his scale and pictorial order.  
The work from the series Financial Times 
Flags (2003), demonstrates how this hue 
encompasses the salmon paper and the 
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series, like that of the Madonna’s from 2003, 
in which, twentieth century pin-up girls, 
adorned with gold leaf halos, alighted the 
printed page via slave ships. 
 
The implications at work in these pieces 
are both blatant and subtle. For example, 
boxing was often a method of entertainment 
in slave societies. Masters and overseers 
forced male slaves to fight each other, 
often waging bets on the outcome. Into the 
nineteenth and twentieth centuries, labor-
ers of all races were coerced into fighting 
each other during lulls in the day as a crude 
amusement. However, the brutality of this 
gaming did not erase the sportsmanship or 
international heroism attached to someone 
like Jack Johnson. Johnson used the 
celebrity and material success gained from 
boxing as a method of race and class mobil-
ity. Overlain onto the FT pages, Donkor’s 
boxers become phantoms of the multiple 
histories of boxing, wherein they are bodily 
representatives of the slaves whose physical 
endurance produced the seeds of global 
financial capital and they are a metaphor 
for workers whose assent or decline is a 
matter of hand over fist. 

While the female figures – bikini-clad in 
seductive poses – carry many of the same 
associations, they are also imbued with 
innuendo that is completed by the FT 
background. The women are types, in the 
sense of being prototypes. They are also 
in the process of being typecast, which is 
a funny turn on the medium of printing, 
which relied on advances in the mechaniza-
tion of typesetting to produce a cheap, 
reproducible standard broadsheet, like the 
FT. Though most newspapers are no longer 
typeset, the digitization of this process still 
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profit and amusement of their captors. There 
is also space for humour. What does one pin-
up girl say to another? Question: ‘Did you 
have a good time with him?’ Answer: ‘Didn’t 
matter, it was purely a financial time.’

DEIXIS

Donkor’s latest installation is an expan-
sion of his FT aesthetic structure. At the 
Hackney Museum, his single compositions 
have been extended into a large-scale 
installation. Crafting wallpaper made from 
FT pulp, he lined the room in the FT index. 
This time instead of financial data, the 
index is comprised of names: figures from 
history or the media. Once again he uses 
blatancy as a technique to draw together 
celebrity and commerce. For example, 
how easily can we name the captains of 
industry, past (Swindon or Sligo) or present 
(Schwarzman or Karmazin) though their 
maneuvers alter our lived experiences? For 
Donkor, this feat is taken a step forward 
to index the names of purportedly famous 
black people. His list is as savvy (could it be 
Chenault or Chamillionaire?) as it is senso-
rial (could it be Dumas or Lynott?).

As in previous collages, Donkor overlays 
other images on top of the FT wallpaper. 
Here, the square and rectangular works 
on paper are separated into three sets 
derived by hue. Like pure colour extracts 
from the FT salmon base, one set ranges 
from blue to green to denote land and sea 
and the flow of commerce between the two. 
Conversely, this series connotes British 
nationalism’s ceremonial use of blue (as 
a symbolic colour in the Union Jack or as 

12201119815114, 214425818198136 
581301328011 19812418, 

118104 1811021418 (0111740326 
41322012141743) 114258136 
51417 1974 1517145819 0133 

012201841241319 145 1974817 
201519141718. 1974174 818 0111814 

1815024 51417 72012142017.  
247019 314418 14134 15813-2015 
681711 18026 1914 01314197417? 

16204181981413: ‘383 261420 
70214 0 614143 198124 248197 

7812?’ 0131824417: ‘38313’19 
1201919417, 819 24018 15201741126 

0 581301328011 198124.’

34825818

31413101417’18 1101941819 
81318190111101981413 818 013 
425150131881413 145 7818 519 

041819741982 1819172021920174. 
019 1974 7021013426 

12201842012, 7818 188136114 
214121514188198141318 70214 14413 

42519413343 8131914 0 1101764-
1820114 81318190111101981413.  

21705198136 240111115015417 12034 
5171412 519 15201115, 74 1181343 

1974 17141412 813 1974 519 8133425. 
197818 198124 8131819403 145 
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5862017418 5171412 781819141726 
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74 2018418 111019013226 018 
0 1942713816204 1914 317024 
191464197417 2411411781926 

0133 214121241724. 51417 
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8131914 1971744 1841918 341782143 
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1974 519 18011121413 10184, 14134 
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110133 0133 1840 0133 1974 5111424 

145 214121241724 1419244413 
1974 192414. 21413214171841126, 

197818 184178418 21413131419418 
1178198187 130198141301181812’18 
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over-printed black newsprint into a scale 
that is a corollary to grey scale’s relation to 
black and white. The flags also show how 
he challenges the scale by playing with the 
decorative motif of print on print, wherein 
the same colour overlays another, varied 
only by pattern and texture. Each of the 
flags is constructed out of newsprint atop 
board, with sculptural recesses and built-up 
areas that form the three-dimensional 
design of the flag. Donkor uses the columns, 
borders, outlines, boxed sections, and 
rectilinear pagination of the FT to make 
and remake grids, squares, triangles, 
straight lines, cross sections, diagonals and 
blocks. His process reinserts the physical 
presence of the broadsheet. It is as if he has 
conceptually turned its pages and folded it 
into a readable sculptural section.

Likewise, the title, Financial Times is an 
independent device. Through repetition 
as a title in his work, as part of the text 
and, now, as the title of a new installation, 
Financial Times functions as a phrase. It 
is a description for many of the collaged 
scenes, as if it were an utterance of col-
loquial exasperation, e.g. ‘These sure are 
some trying financial times.’ Or, it is like a 
heading for his reports on visual economies, 
e.g. ‘The Financial Times of Boxing.’ Lastly, 
it describes a conditional space, a lapse 
somewhere between chronologic real time 
and a demarcated spacio-temporal unit 
(such as lunch time, free time, or hard times) 
into something called Financial Times. The 
phrase is plural, rather than singular, if only 
because he shows that while conditional, 
the potential for a Financial Time is always 
present, just as there is the possibility of 
multiple, coexisting Financial Times, like 
slaves (already encumbered) boxing for the 

0133 1974 1421417-15178131943 
1110210 1342418151781319 
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0133 12081119-2015 0174018 
197019 5141712 1974 1971744-
38124131881413011 34188613 
145 1974 51106.  31413101417 
2018418 1974 2141120121318, 
11417341718, 14201911813418, 
1142543 1842198141318, 0133 
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film within a film (or a story within a story 
like, Metamorphoses, or Las Meninas, the 
painting within a painting), the beige to 
pink group is the mimic of the installation. 
It is the index to the entire idea and it is 
the hue nemesis of the other two by being 
their pigment connection to each other, a 
sort of indexicality of hue. It is composed 
entirely of female types appropriated from 
graphic examples like the Inamorata from 
the Commedia dell’Arte. Each woman’s 
skin tone is the colour of the paper. When 
combined with colonial architectonic 
forms, other figures, numbers, and, text 
denoting spurious racial types, such as 
octoroon or quadroon, the women become 
monetary units on which the installation’s 
economy is backed. Like gold or sterling, 
they are a stable measure, inviting ques-
tions like, How fair is her skin? How deep 
is her décolletage? How many masters ply 
her wares? One inverse of these questions 
would be: How high is the pound? The form 
aids this content by proffering the women 
as evaluation guides. They are charts to 
measure skin tone, semi-erotic cards for 
trading, and indexes to the populations 
created in commercial hubs like Atlanta, 
Miami, Johannesburg, or Hong Kong, not 
incidentally the same outlets where the FT 
is currently disseminated. 

Remember that list from the beginning? 
Inside the installation, the overwhelming 
sense of being surrounded by the effects 
(and affects) of commerce is met with the 
actuality of being visually engulfed by 
Donkor’s FT matter. As if it were possible 
to reproduce a shadow of the networks, past 
and present, that form our visual economies. 
Maybe it is possible… in financial time.

81318190111101981413 248197813 
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1819141726 248197813 0 1819141726 
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145 1974 81318190111101981413. 
819 818 1974 8133425 1914 1974 
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1974 7204 13412418818 145 1974 

14197417 192414 126 148136 1974817 
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1914 4027 14197417, 0 18141719 
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148136 18201717142013343 126 

1974 455421918 (0133 055421918) 
145 214121241724 818 12419 248197 

1974 02192001181926 145 148136 
21818200111126 41362011543 126 

31413101417’18 519 1201919417. 
018 85 819 244174 1514181881114 

1914 17415171432024 0 187031424 
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142017 2181820011 42141314128418. 
1202614 819 818 1514181881114… 

813 581301328011 198124.

✠ 
✠ 
♣
♣
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
♣
♣
♣
♣
♣
♣
✠ 
✠
✦
✦
♣
♣
♣
♣
♣
♣
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
✠ 
✠
♣
♣
♣
♣
♣
♣
✠ 
✠
✦

♣
♣
✦
✦
✠ 
✠
✠ 
✠
♣
♣
✠ 
✠
✠ 
✠
✠ 
✠
♣

10

-4

+1

+1

+3

-2

-2

+1

-1

-1

-1

+3

-5

-2

= 

=

=

+1

=

+1

-1

=

+2

-2

=

=

-1

=

=

+1

-4

+3

-1

+2

+1

-2

+2

= 

-1

=

...........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

..........

...........

a symbolic term through the Blues and 
Royals) alongside its evocation of green (the 
picturesque Cotswolds and the Cotswolds 
rendered as picturesque by Gainsborough 
and Constable). Donkor makes the eight 
individual pieces into flags, topographical 
maps, or illustrations of torture devices, all 
circumstantially related items that he has 
re-grouped. In his re-grouping it becomes 
possible to compare and contrast, disregard, 
or inspect each work in relation to another. 
It is also possible to be seduced by watching 
the green elide into the blue against the ver-
tical running pattern of the FT wallpaper. 

The series opposite it is primarily brown, 
with tones ranging from dark brown, and 
near black to ruddy-red and mustard. Like 
the blue-greens, the browns have a central 
image, superimposed with numbers and 
letters mimicking those of the FT index. 
The central image is a sculptural figure, 
often an iconic symbol such as African 
statesmen draped in heraldry. Once again, 
Donkor reasserts the importance of pattern. 
Here pattern and repetition work to destroy 
the hierarchy of media suggested by pairing 
sculpture with design. He has painted and 
drawn known sculpture on paper, thereby 
rendering it flat, and then exaggerated its 
decoration. Unlike the blue- greens, the 
browns function less as a closed system.  
Their comparisons are not restricted to the 
six individual works within the group. As a 
whole group, the browns are the active foil 
to the central series, which is also composed 
of six works on paper. 

The central series is the most potent 
visual riff on the FT colour scheme. It is the 
installation within the installation, like a 

813 1974 201381413 90210 1417 
018 0 1826121141182 1941712 
19717142067 1974 11120418 0133 
17142601118) 0111413618834 
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6174413 411834 8131914 1974 111204 
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1822011151920174 248197 34188613. 
74 7018 1508131943 0133 31702413 
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1413 15015417, 1974174126 
1741334178136 819 511019, 0133 
197413 42506641701943 81918 
342141701981413.  2013118104 
1974 111204- 617441318, 1974 
11714241318 5201321981413 1141818 
018 0 211141843 18261819412.  
1974817 2141215017818141318 
0174 131419 174181917821943 
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2414171018 248197813 1974 
617142015. 018 0 24714114 
617142015, 1974 11714241318 0174 
1974 02198214 514811 1914 1974 
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